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“The story with Bramins is the better story.”
—O—LYR - A=V DIEETHE LTV RD%E

WHE (KEX%)
I IBERR, EE5ZKDH

[1] [Yann Martel, Life of Pi (2001) & b. F>TWcBARMDER L e /T\ TERULTWBHLZTcM Y RADLE
DA (Pi) Y SIBOYEOFTREYAZ RETREZS KAUKANR— %oTM%Aﬁ)mwai%ﬁJ

Several times | started bringing the hatchet down, but | couldn’t complete the action. Such sentimentalism
may seem ridiculous considering what | had witnessed in the last days, but those were the deeds of others, of
predatory animals. | suppose | was partly responsible for the rat’s death, but I'd only thrown it; it was Richard
Parker who had killed it. A lifetime of peaceful vegetarianism stood between me and the willful beheading of a
fish.

| covered the fish’s head with the blanket and turned the hatchet around. Again my hand wavered in the air.
The idea of beating a soft, living head with a hammer was simply too much.

| put the hatchet down. | would break its neck, sight unseen, | decided. | wrapped the fish tightly in the
blanket. With both hands | started bending it. The more | pressed, the more the fish struggled. | imagined what
it would feel like if | were wrapped in a blanket and someone were trying to break my neck. | was appalled. | gave
up a number of times. Yet | knew it had to be done, and the longer | waited, the longer the fish’s suffering would
go on.

Tears flowing down my cheeks, | egged myself on until | heard a cracking sound and | no longer felt any life
fighting in my hands. | pulled back the folds of the blanket. The flying fish was dead. (Martel 242-43)

2] [E2UEAEE. BROFERZHRETZ2HEROERALEIC "BYOLH2YE & "B8WOHEWYE 85, ]
[Pi Patel: ] "So tell me, since it makes no factual difference to you and you can't prove the question either
way, which story do you prefer? Which is the better story, the story with animals or the story without animals?"
Mr. Okamoto: "That's an interesting question ..."
Mr. Chiba: "The story with animals."
Mr. Okamoto: "Yes. The story with animals is the better story."
Pi Patel: "Thank you. And so it goes with God." (Martel 422; my emphasis)

[ "BOE2HEE DIESHAVWWNIETHD LS. 75—y (=NNFFY, 1Y ROBERER) OHZYE O
FS5SHVWWYETHZE LIS, FhEHEICE>T, BEVWWELZOMN ?]

Il. RAYDEZ LcHEEER

[B1[@—L > R-RX%—> (Laurence Sterne, 1713-68) D/N\ii Tz F X V%)L - ¥+ —=—y (A Sentimental Journey
through France and Italy, 1768) DBBIMIESER, BIEDARDEEEY vV 21 TORHRVLTW,, UTO3AIF. £A
NTEDFOREEZKBSWEIIY v (Yorick) B\ 7 VA TR BVWEEBRBICKILEZFZEVLERDEE TH %, |
The poor monk blush'd as red as scarlet. Mon Dieu! said he, pressing his hands together — you never used me
unkindly. — | should think, said the lady, he is not likely. | blush'd in my turn; but from what movements, | leave
to the few who feel to analyse — Excuse me, Madame, replied | — | treated him most unkindly; and from no
provocations — 'Tis impossible, said the lady. — My God! cried the monk, with a warmth of asseveration which
seemed not to belong to him — the fault was in me, and in the indiscretion of my zeal — the lady opposed it, and
| joined with her in maintaining it was impossible, that a spirit so regulated as his, could give offece to any.
(Sterne, Sentimental 26)

4] [EO&SBXEDIFORNEE, 17 - K- I 710 v ohilHT 5, ]

An apparently trivial matter of punctuation, the lack of any system to signal the frequent change of speakers,

is, | think, particularly important. Appearing to open up the narrative as it were democratically to the

permeation of different voices from the society, it also assimilates those voices to elements of Yorick's

consciousness — and, at the same time, gives the same kind of "reality" to his fantasy-interlocutors, his fantasy
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foils, his slightest mental projections, that it gives to the people around him. (Sedgwick 80)

[R5 —>DOXEDHTIE, SEIEFRELDIAYOENEZTE->TVWEILSICRZIDZN, RFZODIRTOE, 272
—ANDEOFOMAICTERN, FOXKIZIEEDMEDFZEZ DD TIEHRL, BOFEEMNMEE L LLIBOMEIC,
HIEhBEBDODANYTHEINDELSBIREREEZZEBEZLTWVWS, RY—VEEDORETHIZEARI U v &MthE
EDRREE, RFRFY—>/ AV IDEBORTERINIABOMEEDRETH S, |

5] [RY—YDOXETIE. FREROBEIFOBEERINBEDOMEDVIL—TICH LTRSS TV, ]
Each group is viewed in a way that makes it singularly susceptible to being read through a fantasy of the
personal, a fantasy of the middle-class male person. (Sedgwick 72)

Bl [TEYFAYHI - Vv—Z—1 DESHNGIE TTHRAEDEZ ULTEER) OEMREEEIY Vv VIS5 S, ]
Although novels like A Sentimental Journey . . . spread a glamor of familial pathos over a complicated male
strategy for homosocial empowerment, they are also intricately, even appealingly candid about the worldly ties
and meanings of their narrators' project. Like psychoanalysis itself: imperialism with a baby face. (Sedgwick 67;
my emphasis)

[7] [FEORZHICRATHREZBZ LY FAYI U L%E "BUENMENERET ZODFORAALE, SR 5€E
V4 v I DERCHT D RY—VHAREDOIA Y K, ]

| can agree with Eve Kosofsky Sedgwick's analysis of sentimentalism ('this warm space of pathos and the
personal') as a 'complicated male strategy for ... empowerment’, though | believe the description is far more
apropos of the 'Journal to Eliza' than of A Sentimental Journey. . .. (New 88; my emphasis)

[EDSIAXAHICH B “Journal to Eliza” &k, 1767 FICERBFEDAY —UHHEL. ERIICIEHERS NED > 2T
RHERE 75— >voHRZEOFE=1 (Continuation of the Bramine's Journal) DRIZTH %, |

. A—L YR« R9—=2 &AL 54 « RLAN—DEILHITBLIBERE

8] T7Z—2yvmHEDHE1 (Continuation of the Bramine's Journal) &l&. 18 i+ XDERO—L VX -
24— (Laurence Sterne, 1713-68) H\, fixRATIDEEEZREIC. BFEEOIROBNILEVWAEZEL 7Y -
R L -/X— (Eliza Draper, 1744-78) IC58 CCEER U LANBRBRL TH D, OV RY THE> TEARKZREULILIAL S
feh. A Y REHH/EDETHZM A HVIRA Y RICEDZEICRD, RT—Y ERTIFAEWCHZZEWTHEFICE
F920FR%ZT 3, FROEBELAHCHA GRS AT —UDN1 A HICETTEWC IT5—IVDHEI D55, &GS
NN ZICREICE Tab > eZan. 1T75—IVOHEDKE) TH 2.

COHEDHRTRY —Vid, B4 AP EDOEINBBZEIRITD. UNUERICIE., 1 ZAMPFIRERRY—VIERULT
FAlBABRBEZIEVWTREST. RY—UHHEJBRNLBEREE. ROMODEND BERICTEAL >, (WHE 9)

9] [RY—>DRROEKFEER (17725F) ( 41 FAFNRALTETIFiR. BENRI—VZ2ESETWeh I DH D, ]
You had told me that Sterne was no more — | had heard it before, but this Confirmation of it . . . truely afflicted
me; for | was almost an Idolator, of His Worth, while | fancied Him the mild, generous, Good Yorick, We had so
often thought Him to be — to add to my regret for his loss — his Widow had my letters in her Power, (I never
entertained a good opinion of her) and meant to subject me to Disgrace & Inconvenience by the Publication of
them — you knew not the contents of these letters, and it was natural for you to form the worst judgment of
them, when those who had seen 'em reported them, unfavorably, and were disposed to dislike me on that
Account. . .. (Sterne, Letters 760-61)

(101 (1767 F£ 3 A. AY RVICHEL TWeA FAVICFE TR AT =Y DFiffc 1 ZA FOHEKRICOVWTE> TS, ]

You are not handsome, Eliza — nor is your's a face that will please the tenth part of your beholders —

But you are something more; for | scruple not to tell you, | never saw so intelligent, so animated, so good a
countenance; nor ever was there, nor will there be, that man of sense, tenderness, and feeling in your company
three hours, that was not, or will not be, your admirer and friend in consequence of it, i.e. if you assume or
assumed no character foreign to your own, but appear'd the artless being nature design'd you for — a
something in your voice and eyes, you possess in a degree more persuasive than any woman | ever saw, read,
or heard of:

But it is that bewitching sort of nameless excellence, that men of nice sensibility alone can be touch'd with
— (Sterne, Letters 553)



N1 [EICBIBULEFRTERSINZ A SATOEKRICDOVWT, RYI—VICE > TRASATDOREZZFNEERDL, ]
[Elven in this letter, before she has left the shores of England and returned to what was always for her a
relunctantly expatriate existence, we can perhaps begin to see how her significance for Sterne is bound up in
her absense; not so much in her company, her presence, but in what replaces that, in the picture of her that he
cherished with such devotion, and that he defined, in this and subsequent letters, with such care and precision.
(Guest 10)

N2l [ T72—2>0HEDHEEs £D. 6 A 27 HOXE, EEANDOA FA T OHRERDOBNSNEZR DAY —
VIFEADNATATDIEZET o EEZTVWBRLSC A FAITHERDIEZET 2 EEX TN TVWBEERL TULVE,]
Ten in the morning, with my Snuf open at the Top of this sheet, — & your gentle sweet face opposite to mine,
& saying "what | write will be cordially read" — possibly you may be precisely engaged at this very hour, the
same way — and telling me some interesting Story abt yr health, y" sufferings — y" heartaches — and other
Sensations weh friendship — absence & Uncertainty create within You. (Sterne, Sentimental 207)

R2HBEZHBA ZATOERICEDDIF. FAL, MDEVWCRETEZ AT -V PHTHREZEEAND
SIOAL. BOSTIFTNEHESITFICNITEI LTS (RRESR) o ]

[13] I verily thnk my Eliza | shall get this Picture set, so, as to wear it, as | first purposed — abt my neck — | do
not like the place tis in — it shall be nearer my heart — Thou art ever in its centre — good night — (Sterne,
Sentimental 220)

4] N8I FUR - TS VRICBIFIZBFEDEYFAVIILBERR) OFTITS—IVORTZOHKE) 20 LT
fcU> - 71 X% (LynnFesta) &, 1 A FOEKRICODVWTISBRRTWSE, TBFH. FROR. S0 S, B
MNMIZIHDRR. BOHDLFT T NZFH (22—X) EWolckSlc. ZOBEREIFSEFSIELARICHUTEIESE
BREKRZFED) (Festa2006:103) , 57z XAFIckniE., "IV Y INZDOERZFODIE. BEROIFSHED
EEIFEOEDENS TEBELWNEEDLTICIFVWSNEBWL, SZF17HRBEIOBEER>TERAY—VIcE>T, ZDEE
HDEZWEENEIICEEYT LML, FFTuhrirng (104) , (KHAE 13)

[1ZAFIcH LT TEQEMIFFAD LS ICHMARZTHEZRFOABLEFIINERETES) EEFRITDZRAI—VIiE, DWW
FEDDBEORICEELE TBEOTBA ELULTDIA AP EREEEDBICERNLBEEZEEL. TOERICEDL
HEEZMDED %, ZOREIEB LOBREDREVEE L TRALZON., 1Y ROARBR/NTEVERT T —
XY (Bramin) ; . $&VOZFOLUEFETHD "I —X (Bramine) 1 £o7z. ]

5] [ 75— VnHEDHES) BX. XHicHdIV vy (Yorick) &l TEYFAYHII - Ivy—=—)3 DEA
ATHZWEI T, AY—YOHBERESN, ZY—YEELAENS ZOETHENRD I ENEN 5T, ]

This Journal wrote under the fictitious Names of Yorick & Draper — and sometimes of the Bramin &
Bramine — but tis a Diary of the miserable feelings of a person separated from a Lady for whose Society he
languish'd —

The real Names — are foreighe — & the Acct a Copy from a french Manst — in M S—s hands — but wrote
as it is, to cast a Viel [veil] over them — There is a Counterpart — which is the Lady's Acct what transactions
dayly happend — & what Sentiments occupied her mind, during this Separation from her Admirer — these are
worth reading — the translator cannot say so much in fav" of Yoricks — which seem to have little Merit beyond
their honesty & truth — (Sterne, Sentimental 169)

Nel1[I75—2>OHEDHKEEI &0, 1767 F 4 A 25 HHOXE, HESAEZEBL T XHIHBEICRENTH 5, ]
[Ulpon taking up my pen, my poor pulse quickend — my pale face glowed — and tears stood ready in my Eyes
to fall upon the paper, as | traced the word Eliza. O Eliza! Eliza! ever best & blessed of all thy Sex! blessed in
thyself and in thy Virtues — & blessed and endearing to all who know thee — to Me, Eliza, most so; because |
know more of thee than any other —. (Sterne, Sentimental 179)

N71 [T75—X>OHEOHKE &0, 1767FE6 B 17 HHOXE, EENTOBEE TEVFAVIIL - Iv—=—)
D—HBEIC, 1 FMTFOEBEBUDEHBEEZRAARLRAT—, ]

| have brought yr name Eliza! and Picture into my work — where they will remain — when You & | are at rest for
ever — Some Annotator or explainer of my works in this place will take occasion, to speak of the Friendship wch
Subsisted so long & faithfully betwixt Yorick & the Lady he speaks of — Her Name he will tell the world was
Draper — a Native of India — married there to a gentleman in the India Service of that Name —, who brought

-3-



her over to England for the recovery of her health in the Year 65 — where She continued to April the year 1767.
It was abt three months before her Return to India, That our Author's acquaintance & hers began. Mrs Draper
had a great thirst for knowledge — was handsome — genteel — engaging — and of such gentle dispositions &
so enlightened an understanding, — That Yorick, (whether he made much opposition is not known) from an
acqaintance — soon became her Admirer — they caught fire at each other at the same time — & they wd often
say, without reserve to the world, & without any Idea of saying wrong in it, That their Affections for each other
were unbounded — Mr Draper dying in the Year *** — This Lady return'd to England & Yorick the year after
becoming a Widower — They were married — & retiring to one of his Livings in Yorkshire, where was a most
romantic Situation — they lived & died happily — and are spoke of with honour in the parish to this day —
(Sterne, Sentimental 202-3)

IV. 75—=Y (Bramin) &RARE>ch

[18] [HhrEE - FADO/X—k - RXYU— (Robert Dodsley, 1703-64) ». 5ROE&ERTZ—=Z > (Bramin) I
LBNEDOHREVWSHRETEWCERIEEE TAEDREL (The Oeconomy of Human Life, 1750) O—ff, ]
[TIhe tears of the compassionate are sweeter than dew-drops falling from roses on the bosom of the spring.

Shut not thine ear therefore against the cries of the poor; neither harden thine heart against the calamities
of the innocent.

When the fatherless call upon thee, when the widow's heart is sunk, and she imploreth thy assistance with
tears of sorrow; O pity her affliction, and extend thy hand to those who have none to help them.

When thou see'st the naked wanderer of the street, shivering with cold, and destitute of habitation; let
bounty open thine heart, let the wings of charity shelter him from death, that thine own soul may live.

Whilst the poor man groaneth on the bed of sickness, whilst the unfortunate languish in the horrors of a
dungeon, or the hoary head of age lifts up a feeble eye to thee for pity; O how canst thou riot in superfluous
enjoyments, regardless of their wants, unfeeling of their woes? (Dodsley 45-46)

[19] [ TAEDREL & THUN—KRITEEs TAEYYY - JI—Y—3 BEEZLDSRA M T o7, ]

Perhaps no book published in the eighteenth century was issued in more separate printings than Robert
Dodsley's Oeconomy of Human Life. Although it was not published until 1750, by the end of the century about
two hundred editions had appeared, including forty-eight American editions as well as translations into Latin,
Hebrew, Russian, German, ltalian, Spanish, Portuguese, French, and Danish. In addition there were a host of
imitations and parodies, separately printed and in newspapers and magazines. By contrast, works such as
Gulliver's Travels, Robinson Crusoe, and Gray's Elegy seem like publishing failures. (Eddy 460)

[20] Presenting itself as 'a small system of morality, written in the language and character of the
gymnosophists, or bramins' (p. xii), it is a conduct text that contains the usual mid-century attack on idleness,
and arguments for oeconomy, alongside exhortations to be a 'friend to mankind'. . . . The target of this tract is
the management of affective feeling: the curbing of immoral desire, and careful monitoring of sentimental
emotion: "Tears may drop from thine eyes, though virtue falleth not from thine heart: be thou careful only that
there is cause, and that they flow not too abundantly' (p. 162). (Watts 276)

[21] £+ OJ - 7wy (CarolWatts) & TMBEOXLIER——LEEEEE Vv VT HNEROE G OFRT 75—
YOHEDHEZ) I, RY—VHRIREUVTRAR 175 -3, (Bramin) EWSEEDOXEHNEEZH L TLS
(Watts 2007: 269-77) » 75—=>; (Brahmin) EWSHEEREDHEHEA Y ROBARBRNSEVEIRIEET
Holeh, 18HIBAFUADEEICEVWTIF, REICZDEEEHS > T 'BHBREEBHNRIBEOBEETLELTDI Y RS
B EWSRRDFEMESH TV, HIEFREICIF. 1Y RDTS—I 1T Y IADEHICHIE=ENZFHEI N
D.AKEDTZ—IVOEEZRULLEWVWSEET, BREEEE TALDORE (The Oeconomy of Human Life, 1750)
MHIRENED LTWEH. HEZAZNSDOEEICIE. KYPONTEY OMEHE TIFHR. FYNNRMESRIK
RE N TW e,

ZF5LERRIF. TV RODEENMFUIAEBU LS RMERZHE > TVWEIHDESBRIBEED EIFZ2E&T, 1
VREEDIAFIYRAFTEE—DODOERE L TEKIZZEERLTVWL,, THEEEINET>—> (Brahmin) @
RRIE. BEDLZFIPHBNSEBERNZ ZET, TAREWVWSEER] OBRE-BI TEND LS, KDEWVWERHEICK
ST & TEBNA ZEHH U, ZOBRTEROBEEREICE S LIFZ. ThbEHFERILTZDRL, (Watts
2007:276) . (NHE 14-15)



[(BEINICHRZRAE - HRINSHRELVLTHO 2B LY FAV T U XLDXER, HHAFOADISITNIEFEKRN
ICREEZEZTNDDHDTHBICEL JTENBDADIBZHS TN FTAHAFOEBIBEFLLOBEREL LY TILZ
oNd 2 &lC@mh, FRFIEARRGITRICHBSELN, ]

[Vy - 7xRX% (Lynn Festa) (&, IEANDLIBICE DK —ANLGHEREZREOMEZICIUMIF 2TAICTHLT, 18
HREOXEBHICRESNZ Y F XYY UL (sentimentalism) EWSHEEORDDIC, BYFAYI T+«
(sentimentality) & WS ABEFES I EZRIBT 5, ]

[22] Sentimentality is defined here as a rhetorical practice that monitors and seeks to master the sympathetic
movement of emotion between individuals and groups of people. (Festa 3)

[EyFXyFUTFqiE. TENRObhbig (B &5ELS BhORNERS) (BR) &x2ldo2h EXF (£
ULTER) g2c&T. TEROERTHD Tbhbh OFATYTATA5EALI TR EICHBD, ]

[23] Sentimental identification allowed French and British subjects to carve out communal identities based on
the distinction between the community of feeling subjects and shared, but excluded, sentimental objects: the
poor, the wretched, the old, and the enslaved, who furnished a seemingly infinite supply of emotional fodder for
the mode. (Festa 11)

[24] [EYFAYI VT 4 BFEREREBZICKETDVTW, ]

| claim that the mode [i.e. sentimentality] was productively linked to imperial activities, a by-product of the very
contradictions it is said to disguise. In exposing the discrepancy between Enlightenment ideals and the realities
of human suffering and exploitation empire begets sentimentality. (Festa 7)

[EoFAYZIYT o EVWSERICHK S THHNND f1E) B, BAFTEOEEMNZES Uz (thF) 5% TRE%
ECAREFEE) ELTREITZBITICRZEEDIC, BSE (tH) EEEPEICXITESIET, TEERDERE
U774 Ty T« T« DS ERIET 5, ]

[25] Notwithstanding its ostensible function — to facilitate comprehension and thence sympathy — the
instantly recognizable nature of the sentimental figure only rarely blossoms into a scene of mutual legibility or
reciprocal reading. More often, sentimental figures — the dying Indian, the generous savage, the grateful
Negro — serve up entire populations in specially marked packages, making self-contained vessels of diversity
available for ease of consumption or comparison. (Festa 239)

[26] D2 TFZ XY NDH|TFRAT - K- I 71 v Y (Eve Kosofsky Sedgwick, 1950-2009) HY, TV F X 7))l -
Vvy—Z—) ERIFZDTINIaVBEEERT -V OREPHEERRICH T 2ERZLRMICFTFLESETHS KA
WBoEE UicEEER) [] B, E0BRVWERERVDZEICRD, RY—VHERICRRSINEZXEHRER THZ VT
AVFZ)T4 (BULLKIEEYFAYIUXL) F. H5DBZFZRARZENATREZERL. EABEANDOHRZRB LA
NS5, EDOEZ3F. HOMIBZRIET 5 & TETT DFEDILERICRKWCEBL TWe, TNIEFHIRTIE R XFE
DOEKT THRAWDEZ UIEHEEEE) o707,

IS, BYFAYIYT A DEENBRIEIERZIRS > cDlE, 18 HiEZITTIEARW, VY - 7z XFIE 19
HREUEOFEEROERIC. ENLHBTESTALZRNAT, 3—Ov/NADES LIGEDIFTTHIFLS E£T 5.
EROEYFAVIVT NS -lcc & EBHLTWS, (KA 15)

V. JEICE % THEER OBRER

[1767 £ 7 B 27 H. RI—2DITIcAZ14H - RLAI/IX—D1 Y RADIBDEF TE>THENEL . 1 71D

HiElEE> TOWARWLD, AT —VUDBIORANDFHRTRE Ui 23T, fMBRICERAZFELIL EDBEHIRNBD
FEAEEEDTWES UL, RI—VYANDBDEERE ST EMNTWEI ST LS. FABAISATOEIE:
AWERT—2DHR T, BRNENETHELTCERL "TJ5—IV0HE2YE) I—KICBELTULES, ]

[27] Eliza's 'Journal’, we must suspect, could not sustain the fiction he had created; whatever else Eliza Draper
was, she was not 'up to the ears' in love with Sterne as he had forced himself to believe, was not anguishing
over her loss as he had convinced himself he was anguishing (as in a mirror) over his, was not, in short,
penetrated by his own desires or possessed by his own imaginings. The silence into which Sterne wrote from
April through July was a sustaining space; Eliza's interruption of that silence scatters and disperses Sterne's
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animal spirits, and he wisely withdraws to a far more fertile field, his own art, in order to complete A Sentimental
Journey. (New 78-79)

[ZOBLR, R9—VOBERANBRAZTIEIREITLES, Z0B TS —IVORTOKEE . 11 BICKELRD 4
EEMZTEREINEZDDD, RIS FIicESNDZ EFRh >, ]

[EYFXYFVT A DRRTH B (ME) PEFDETE R T5—IV0H2YE ELTRRanfkc HE
E&) SHEY %, ]

[Eyo1 vy oD THRABDER UBEETER) OERTHZEFUE TRV FAYYIL - Yvr—=—) BB LB, F
EEZ) NBEELLLERD (BE) COMEAVWAZERBL TVWADOTRBWLWD, FNETHDLSE THLETERLLS &
B9, NEETHNIES) fEAEVWATL, ]

[28] EZRIC U R Y —UHRRICEZS LF LS & LYFER. BRNTRHZNBRERI Y v I DESEHICKIKT S

r75—XVOBRREOMEL TREBRL. 77 VRERT 2V v IDBRELRAKZERBL S, RETHES AL (FIC
ZERE) ERRICDEBDODES. BRBR TEYFAVIIL - Yvr—Z—) THofeo [] o TEVFAVIIL - Tv—
Z—1 DIVY I RETHSSKXEEZFRL TR, e, FEFZRNEVLV——RKICEESITR<AEN—
LhLeEnsSDxictz "B LESED THTAES LESEHET. ROSRAEEDHFVTWVL, (RHAE 18)

[29] RY—Y N ITS—ZVOHREDHEE] 2WEL TV FAVIIL - Vv —=—1 REBEIITERAALLDIF. HhiFE
(BeE) REDBENIHDD > TWERHLS, BS (BHiF) OBBICEDTETTWEEONE, (W5 OBEICS
ERZS LD, EEZBNDB LRV,

AEDERDDEZBREDKICEINTZZELD. DNDEZZFTELRVEDHICWELEMNES Z&EZEFD
KELE. ZNDBRBRED AT —VIC LK BHEND—ZF U THAEBND—EBS WS EICRBDES S, (WH 19)
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