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(51A1]
It was here that my Jurassic supervisor entered. He had, unwittingly, revealed himself in his true
colours as a kind of cultural gaoler (with options as executioner when required), guarding, among
other, Tristram Shandy in the dank prison of The Canon, on a strict regime of stale bread and brackish
water only. Now, apart from, perhaps, Finnegans Wake and the wilder outpourings of the surrealists,
nothing calls out for analysis and explication more, and nothing suffers more from it, than Tristram
Shandy. (Rowson, "Hyperboling Gravity's Ravelin" 68)

(51A2]
Tristram Shandy is the greatest shaggy-dog story in the language. Like all the best shaggy-dog stories,
it is somewhat bawdy, preposterously comic, brazenly exasperating, and very shrewd in its
understanding of human responses. Laurence Sterne himself has a concluding friendly jibe at his
readers by insisting that they have been spending their time on a cock-and-bull story.
(Introduction by Christopher Ricks, 7)

(51A3] [ "E35ERY—VERMHHRRE, DI5HH]

Delegate #1: I'd like first to thank my colleague Jack Rack from the School of SM Studies at Frott State
for the ground breaking paper he delivered at yesterday's session, on piercing, mutilation & safe
sex in volume V. Expanding on Professor Rack's theme, but concentrating on the specifically queer
themes of the novel, in particular the gay marriage of Toby & Trim, I intend in this session to
exegesize the defining line "my sister [sic] does not care to let a man come so near her ****." Outwith
the particularized denial/outing threnody employed here, delegates may wish to concentrate on
"Toby's" gender preference choice identifying objectification of the "****," the orifice that dare not
speak its name (heh heh) as the actual organ of insemination/generation &, indeed, birthing itself
in this veiled hymn/him to sodomy...

Delegate #2: Jacques Cing, series editor of "Anding it to Onan: Ze Autoerotique Muse in ze 18th
Century English Novel." Does Dr. Steep acknowledge ze interplay of autoeroticism in ze 1st 5
chaptairs of volume II, covering "Toby's" recuperation? Ze self-gratifying intensity of Toby's studies
-- "2 weeks' close & painful application did 'is wound no good" -- into "ballology" & "parabolas" (or,
as Fumbawlstorius phrased it, "ejaculate's rainbow") bring 'im to enervation & close to
death/orgasm. Does Dr. Steep agree with Professor Wormburp's 'ypothesis in vol. VII of 'is seminal
work "Toby Jug Jug Jug" zat...

Delegate #3: I'd just like to know why there ain't no dykes in this patriarchal crap!

(51/A4]
[Tlo speak the truth, Yorick had an invincible dislike and opposition in his nature to gravity; -- not to
gravity as such; -- for where gravity was wanted, he would be the most grave or serious of mortal men
for days and weeks together; -- but he was an enemy to the affectation of it, and declared open war
against it, only as it appeared a cloak for ignorance, or for folly; and then, whenever it fell in his way,
however sheltered and protected, he seldom gave it much quarter. (55; vol. 1, ch. 11)



(51/A5]
I hate set dissertations, -- and above all things in the world, 'tis one of the silliest things in one of them,
to darken your hypothesis by placing a number of tall, opake words, one before another, in a right line,
betwixt your own and your reader's conception. . . . (208; vol. 3, ch. 20)

(51A6]
Of all the cants which are canted in this canting world, -- though the cant of hypocrites may be the
worst, -- the cant of criticism is the most tormenting! (193; vol. 3, ch.12)

(51A7]
I dare say, quoth my mother ------ But stop, dear Sir -- for what my mother dared to say upon the
occasion -- and what my father did say upon it -- with her replies and his rejoinders, shall be read,
perused, paraphrased, commented, and descanted upon -- or to say it all in a word, shall be thumbed
over by Posterity in a chapter apart -- I say, by Posterity -- and care not, if I repeat the word again --
for what has this book done more than the Legation of Moses, or the Tale of a Tub, that it may not swim
down the gutter of Time along with them? (581-82; vol. 9, ch. 8)

[51F 8] [Alt a Grand Committee, some Days ago, this important Discovery was made by a certain
curious and refined Observer; That Sea-men have a Custom when they meet a Whale, to fling him out
an empty Tub, by way of Amusement, to divert him from laying Hands upon the Ship. This Parable was
immediately mythologiz'd: The Whale was interpreted to be Hobbes's Leviathan, which tosses and plays
with all other Schemes of Religion and Government, whereof a great many are hollow, and dry, and
empty, and noisy, and wooden, and given to Rotation, This is the Leviathan from whence the terrible
Wits of our Age are said to borrow their Weapons. The Ship in danger, is easily understood to be its old
Antitype the Commonwealth. But, how to analyze the Tub, was a Matter of difficulty; when after long
Enquiry and Debate, the literal Meaning was preserved: And it was decreed, that in order to prevent
these Leviathans from tossing and sporting with the Commonwealth, (which of it self is too apt
to fluctuate) they should be diverted from that Game by a Tale of a Tub. And my Genius being conceived
to lye not unhappily that way, I had the Honor done me to be engaged in the Performance.

(Preface. "A Tale of a Tub" 284)

(51/A9]
The stranger's nose was no more heard of in the dispute -- it just served as a frigate to launch them
into the gulph of school-divinity, -- and then they all sailed before the wind.

Heat is in proportion to the want of true knowledge.

The controversy about the attributes, &c. instead of cooling, on the contrary had inflamed the
Strasburgers' imaginations to a most inordinate degree. -- The less they understood of the matter, the
greater was their wonder about it -- they were left in all the distresses of desire unsatisfied -- saw their
doctors, the Parchmentarians, the Brassarians, the Turpentarians, on one side -- the Popish doctors
on the other, like Pantagruel and his companions in quest of the oracle of the bottle, all embarked and
out of sight.

-- The poor Strasburgers left upon the beach! (266; vol. 4, "Slawkenbergius's Tale")



